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LINGUISTIC STRUCTURE OF MEMORY IMAGES IN
POLISH AND GERMAN LANGUAGE OBITUARIES
FOR MARCEL REICH-RANICKI 2, AS A MEDIA TOOL

FOR THE PROFILING OF COLLECTIVE MEMORY

The media contribute to the process of strengtlgeaimd consolidating the collective
memory of specific communities by taking, emphagjsand disseminating particular topics
and contents. In this context, the so-called megidtmemory (see Assmann, 2007, Zisia,
2018) occurs more and more often, as well as tlidanmechanisms and strategies for form-
ing or deforming reality that influence or even rabdur memory of well-known figures,
events or processes. It is both mediated and caws#te language which ‘on the one hand
appears as a substance and a ‘bearer’ of collegtermory, and on the other, as a medium
that shapes the contents of collective memory’ (Bagc2018). The aim of the following
paper is to investigate the selected corpus (alitsipand determine to what extent the anal-
ysis of specific approaches in the field of lindigis and discourse can lead to the conclusion
regarding mediatised and collective memory (see @ra@016; Czachur, 2018). Addition-
ally, it attempts to show whether and to what eixtea media model the collective memory,
as well as create and disseminate the linguistifilerof well-known personalities. In order
to shed some light on the mediatized memory arekpdain it from a linguistic perspective,
obituaries for Marcel Reich-Ranicki are subjected tcontrastive German-Polish analysis.
The analysis draws on selected methods of linguisicourse analysis, which serve the lin-
guistic profiling of actors, namely nominations gmetdicates as well as role assignments
referring to the mentioned personality with the &inmvestigate the shaping of the collective
memory by the media. A detailed contrastive cofpased analysis of the above-mentioned
text type provides an insight into the role of liiggic strategies of remembering in the con-
struction of the collective memory.
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Marcel Reich-Ranicki — German literary critic of IBb and Jewish origin, born in 1920 in
Wioctawek; a recognised expert with undisputed tafpan, highly regarded by the public and com-
monly referred to as “the pope of literature”. Avfgears have passed since he died in 2013, yet he
continues to be called the most influential litgraritic in the history of the Federal Republic of
Germany. Reich-Ranicki was a charismatic personality,many people claim that he ‘taught Ger-
mans to read and discuss books’. As a critic ated the host obas Literarische Quarteffliterary
quartet’), a TV show extremely popular in Germanying 1988—2001, he was witty, yet uncom-
promising and merciless in his opinions; his nurasrcontroversial verdicts would determine the
future for authors and their works. (Collected for heeds of the analyses conducted by this author,
the information is based on bibliography sourcesearch as well as journalistic materials and video
documentaries related to the critic and availablBaland and in German speaking countries).
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1. INITIAL REMARKS

Mass media strengthen and presamvtective memoyof specific societies by cover-
ing, highlighting and disseminating specific topasd information. The phenomena fre-
guently mentioned in this context include the siedamediatized memorfcf. Assmann,
2007, Zielhska, 2018) as well as media related mechanismsteategies for its formation
or deformation, affecting or indeed modelling ougmory of specific people, events and
processes. This is mediated and enabled by langudmgeh “on the one hand [is seen] as
a substance and a carrier of collective memory,amthe other hand as a medium giving
shape to the contents of collective memory” (CzacBQ18). In this context it has been
postulated by Waldemar Czachur that social memsingtild be a subject of linguistic anal-
yses”, because contemporary linguistics “perceil@mguage as a medium for conceptual-
ization of reality and as a carrier for our expecies” provides “a wide range of instruments
which may optimise previous research findings” tedisto memory.

The above postulate provided an inspiration for méo examine a selected corpus
(of obituaries®) and determine to what extent text and discoursenalysis tools make it
possible to unravel mediatized memory, and consequity to draw conclusions with
regard to collective memory of a given societfcf. Czachur, 2016, Czachur, 2018)e
study was also intended to determine whether, andtwhat extent, mass media can
model collective memory by creating and distributig the linguistic profile of well-
known people.

Here it should be emphasised that the articletismended to investigate to what extent
memory of Reich-Ranicki created by the selectediane@ds accepted by their audiences;
instead, it is designed to determine what imageytat mediatized memory, will serve as
the basis for constructing memory related to titeecNevertheless it can be assumed that
readers would at least partly adopt the image edefatr this personality, in view of the fact
that the print media taken into account here aghlhiinfluential.

2. RESEARCH ASSUMPTIONS AND BASIC TERMINOLOGY

An attempt to perform linguistic analysis to draanclusions about development of
collective memory of the specific societies reldtethe distinguished German critic should
be preceded with a systematic overview and detdimlission of the conceptual apparatus
typically used in related linguistic research apgleed by the author in the considerations
presented in the article. Collective memory asrecept frequently appears in the context
of research in social memory, even as a synonythefatter term. Is this justified? The

3 Denominatives — lexical items used to denoteottjects, ideas and facts relevant to the particular
discourse.

4 Predicatives attributing certain properties femence objects.

5 Terminology related to memory is defined in fartisections of the article.

6 The ternobituaryis used here in line with its meaning adoptedénr@n-language references, and
is generally defined as a memorial article, représg journalistic or column-type writing, pub-
lished in print as well as electronic media @égner, 2006) shortly after the person’s death. For
detailed discussion of obituary as a genre, see$1a015 and Hanus 2016.
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question was discussed in a conversation with WaddeCzachur by Astrid Erll, B&na
Witosz and Robert Traba. A highly fitting commerdswexpressed by Witosz (2014) who
said:

Regarding the category of collective memory, inapjnion the problem discussed
in humanities and related to the need to precdefine the commonly used terms,
such as group memory, collective memory, culturaimory and historical memory,
is of lesser consequence for linguistics (2014)) [ believe that from the viewpoint
of linguistic research a fully satisfying definitiavas proposed by Barbara Szacka,
who described collective memory as “a pool of insageld by members of a given
group and related to its past, to people and evehé&biting their history, [...] col-
lective memory comprises all intentional referertoethe past taking place currently
in the group’s life” (2014).

In line with the above suggestions by Witosz, #mniscollective memorandsocial
memoryare treated here as synonyms. Like Witosz, | atlept Szacka's definition of
collective/social memonas “a pool of images held by members of a grdaquaits past”
(Szacka, 2006). Additionally, like Traba, | assutim this is “a dynamic process embedded
in time and determined by real social and politmahtexts surrounding it" (Traba, 2014)
With respect tonediatized memoryike Kinga Zielinska, | assume that it is closely corre-
lated to memory conveyed by language (and operatitiy verbal expressions), as pro-
posed by Wojciech Chlebda (2012); however, herb supressions are distributed by me-
dia which treat the object of memory as a themmguisoth linguistic exponents and ele-
ments of other semiotic codes (cf. ziska, 2018). It is created as a result of formation
deformation of reality by media and is a derivatbifean author’'s experience, additionally
constituting a foundation for constructing imagelated to a given issue by the audience.

In order to determine to what extent examinationiexts, carried out using text and
discourse analysis tools, allows to draw conclusi@garding collective memory related to
Marcel Reich-Ranicki, distributed and reinforcedrbgiss media among readers of Polish
press and print media published in German spealongtries, it seems necessary to iden-
tify the relations linking memory and language. & ikzachur, | assume that “memory be-
comes a type of social knowledge, constituted bguage, and subject to dynamic change”
(Czachur, 2016), and that — as emphasised by Atitoge part of our knowledge is not
only represented and stored in texts, but alsalis@nstituted in linguistic terms as a text”
(Antos, 2009, Czachur, 2016). Hence, texts areimattal forms enabling development of
knowledge rather than merely forms manifesting Kieodge. Therefore, if we examine
the knowledge communicated by media to their audieres and related to Marcel
Reich-Ranicki, we will determine, | believe, what remory of the man they try to pre-
serve among their readers.

The study will explore the knowledge distributedrbsiss media, and consequently the
memory constructed by them with regard to the amfttite discourse Marcel Reich-Ranicki
(mediatized memory) and contained in the languagts/tThe research procedure ap-

7 Dynamics, as an inherent characteristics of ctile memory, is also discussed by Czachur (2018).
Likewise, it was listed as a basic component & thpe of memory by Halbwachs (1985), who
emphasised its importance.
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plied to determine the specifics of this memory islesigned to identify the roles at-
tributed to Marcel Reich-Ranicki by print media and determined based on predica-
tions and nominations, since their specificity seesnto most accurately correspond to
the research questionsThis is justified by the fact that collective knledge, according
to findings of linguistic discourse analysis, isnifasted by the use of such specific cate-
gories as keywords, metaphors, argumentative tooninations, predications, etc. (cf.
Busse/Teubert, 1997). Analysis of nominations amdlicationé related to the main actor
of discourse, i.e. Marcel Reich-Ranicki, will thike intended to identify roles assigned to
him by print media in obituaries, and to examine Way these roles affect the specific
linguistic profile built for the remarkable critiand consequently how they contribute to
preserving images of memory about him. The addiflgrapplied contrastive analysis will
focus on similarities and differences in buildihg imedia profile for Marcel Reich-Ranicki
and will enable conclusions related to the memaeserved in and by mass media in the
two cultures.

The analysis presented in the study takes intouatamminations defined as language
units used to depict elements of non-linguistiditgadn other words, nominations are un-
derstood as “all forms of reference, both evalgpéind neutral” (Miller, 2014), expressed
in language by nouns, pronouns and nominal phrasgsding those with a complex struc-
ture. On the other hand the term predication isl irgge, in line with the concepts proposed
e.g. by Reisigl (2007), with reference to such lsage units that are created to, explicitly
or implicitly, assign specific traits to concretbjects. In language these are realised by
predicates, or more precisely by predicative exgioes. It can be expected that the anal-
ysis will make it possible to draw conclusions witigard to the attitude of the specific print
media to the relevant object, and the knowledgentonicated to the general public, con-
tributing to consolidation of specific collectivesal memory.

A look at the German critic taken from differentijts of view, based on examination
of nominations and predications depicting rolestatted by mass media to Reich-Ranicki
and exploration of the resulting images construbte®olish and German print media, tak-
ing into account social, cultural, historical antbieal perspective, will provide material for
creating a comprehensive profile of the critictie two areas studied. The rdfdglentified
based on the analysis of nominations and preditaiinthe relevant corpus will provide a
basis for conclusions related to profiling of MdrReich-Ranicki in print media from Ger-
man-speaking countries and from Poland. This wawilitbe determined what roles the

8 Analysis of nominations and predications, aimedientifying evaluating opinions with regard to
specific phenomena or people, was applied by rekees even in the late 1980s. Detailed
theoretical concepts related to this are credided.g. Bellmann, Biischer, Girnth and Reisigl. For
more information about these concepts, see: Belln{a889), Biischer (1996), Girnth (1993),
Herbig/ Sandig (1994 Reisigl (2007); Stenschke (2005).

9 Detailed theoretical considerations related &djmation and nomination in discourse, as well as
certain conclusions from sample corpus analysesisanbe found in Hanus (2014).

10 This approach indirectly makes reference to autve roles of discourse actors, proposed by Ingo
Warnke and Jirgen Spitzmiller in the model of rfayred discourse analysis (cf.
Warnke/Spitzmuller, 2009). The authors’ approacminly based on the concept of discourse
actors and their roles determined by discoursé{dibedingte Rollenzuschreibungen]. They talk
about the roles which the specific actors attrikathemselves and the roles which they assign to
the other actors of the discourse [Selbst- und Beemveisungen] (see: Kaczmarek, 2018, see also
Adamzik, 2002; Albert, 2008; Bonacchi, 2013, Har2(x18).
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critic will be remembered for. Importantly, in thisse the print media are understood as
actors assigning specific roles to the Germarditecritic, relative to the viewpoint adopted
by the author and identified by the researchermeral, historical, characterological and
social viewpoint. Extracted based on the analylsi®minations and predications, the roles
attributed by print media to the critic will be dsas determinants in complex profiling of
Reich-Ranicki. The frequency of the specific nortimas and predications will provide
basis for defining the roles and for the subsequentlusions related to the profile of the
relevant person.

3. ROLES IDENTIFIED BASED ON AN ANALYSIS OF NOMINAT IONS AND
PREDICATIONS IN OBITUARIES WRITTEN IN GERMAN AN D POLISH!

Analysis of nominations and predications shows @Getman press, following the pass-
ing of the greatest expert in literature, profilles pope of literary criticisnfrom the view-
point of six basic roles, depending on the adopteproach, i.e. (a) a great personality
in the world of literature, (b) an uncompromisirgpert with virtually unlimited power,
(c) a pugnacious, frequently overbearing egoceniica popular showman eager to stand
in the spotlight, as well as (e) a victim of thddwaust who forgave his oppressors, and (f)
a man raising controversy due to his obscure padish press, while profiling Reich-Ran-
icki, positions him in four key roles: (a) a scarhfegocentric and uncompromising expert
with virtually unlimited power, (b) a popular showam liking to impress and dominate,
(c) a valued figure in German literature, as well(d) a person with dubious, or in fact,
murky past.

The role which is most frequently attributed by @ean press to Marcel Reich-Ranicki
is that ofa fearless and ruthless arbiter with the highest ahority in matters related
to literature . In this context it is pointed out that he haduaitly unlimited power, and was
dreaded by writers. Indeed, Reich-Ranicki was &bleut completely unknown names up
onto a pedestal, or damage the reputation or emepletely ruin the career of established
authors. This quality of his character is cleadffacted by numerous nominations used by
authors of obituaried:iteraturpapst[pope of literature]der wortmachtige Kritikefcritic,
master of words]Literatur-Instanz[the highest instance in literatureheistgefiirchteter
Kritiker [the most dreaded critidentrale Instanz der deutschen LiteratursZéme highest
instance in the German literary scene]. Importaritlg termLiteraturpapst[pope of lite-
rature] as a rule appears in a pejorative confeeich-Ranickithe Pope of Literaturés
depicted as a person whose opinion is final anifndable; a person who does not accept
any criticism or objection, and does not yield wii&ced with convincing arguments. The
remaining nominations in the relevant corpus alsiniy appear in negative contexts. The
predications, applied in depictions of Reich-Ranéskan uncompromising highest instance
in literature, highlight the critic’s ruthlessnemsd boldness regarding his views:

« nahm kein blatt vor den mund [he did not mincewasds],

« machte blicher zu bestsellern oder vernichtetehsienade books into bestsellers or

destroyed them with his criticism],

11 The research material discussed in this artiele acquired from obituaries published in Polish and
German print media (regional and national) andritine media. The corpus was collected from
articles which appeared in Polish (11) and Gern2®) press directly following the passing of
Marcel Reich-Ranicki, i.e. from 18 Sept. 2013 to 2$1S2013.
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sagte den deutschen, was sie zu lesen oder zwchiasigen hatten [he told germans
what to read and what not to read],

bestimmte das bundesdeutsche Verstandnis davorgutad.iteratur ausmacht [he
defined the German understanding of the concegbofl literature],

ermdglichte, unterband und unterbrach im LaufeJaére etliche Schriftstellerkarri-
eren [over the years he facilitated, thwarted opeédoed more than one writing
career],

hat gelobt, aber auch gnadenlos getadelt [he préisehe was also merciless in his
criticism],

war sehr scharf. Er befahl dem Publikum regelre8btund so musst ihr Gber dieses
Buch denken! [he was very forceful. He orderedahidience: you must think this
and that about the book!]

bissig wie Kraus, ironisch wie Heine, gewandt wirikivollte — und konnte — er sein
[as biting as Kraus, as ironic as Heine, as elogasrKerr — this is what he wanted
to — and could - be],

as well as fear evoked by him in writers:

« war gefurchtetste aller Kritiker [he was the mastadied of all critics],
e war mit seiner direkten Art geachtet, aber auchimétet und bei manchem

Schriftsteller verhasst [he was respected for thégghtforwardness, but he was also
feared and even hated by some writers],

It is often pointed out in German press that tliicovas always able to precisely justify

his choices and opinions:

« seine Kritik hatte zwar einen hohen Grad an Emalitit, aber er hat es durchaus

geschafft, seine Urteile dabei sehr intensiv zuilmeden. Bei allen Wutausbriichen
gab es immer auch den Versuch, sein Urteil platigibenachen [his critique was
emotional to a degree, but he was able to subataritis judgments very accurately.
In all outbursts of anger he would always do hist be justify his opinions],

« war mutiger Charakterkopf, Leitwolf und unabhangigetiker, der allen die Stirn

bot und dabei hdchste inhaltliche Schéarfe mit eimg@madezu drolligen Typus ver-
band [a bold man, with a character, leader of thk pack, independent critic, stand-
ing up to everyone, and combining the highest pregiof the substance with enter-
taining form].

It is very often that in the relevant corpus thiécrs shown in the context of his unpar-

alleled, even inconceivabf@opularity with the mass audience Indeed, he is referred to
as Popstar der Kritik[popstar of criticism],eine der popularsten Personlichkeiten des
Landes[one of the most popular personalities in the ¢todnandFernsehstafTV star] —
this in fact is the second most frequent role latted to Reich-Ranicki. This popularity is
a result of his marvellous talent as a showmane litds emphasised that, on the one hand,
Reich-Ranicki had this extraordinary ability toratt attention, to speak in an intriguing
way, and consequently win over large audiencedudig people who had never been
interested in literary matters:

e war ein permanenter Protest gegen Langeweile uti@liial [he personified a per-

manent protest against boredom and mediocrity],

< ihm gelang das Unmaogliche, namlich sogar im Ferasetis Solist zu glanzen: Eine

halbe Stunde redete er in ,Marcel Reich-Ranickd§aind verstand es, den Monolog
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stets kurzweilig, spannend und abwechslungsreidtaiten [he achieved the impos-
sible, namely to shine on TV as a soloist: in hisvs ,Marcel Reich-Ranicki solo*
he would speak for half an hour, always keepingisiologue entertaining, fasci-
nating and varied],

» hat es geschafft, auch Leser zu erreichen, dieksgctahin nicht mit Hochliteratur
auseinandergesetzt haben. Er hatte die Fahigkdit, mur ein Elitepublikum anzu-
sprechen, sondern eine breite Leserschaft fir Taxtbegeistern, die ihnen sonst
vielleicht fremd geblieben wéren [he also manageabipeal to readers who had not
been into the so-called high literature before.hdd the ability not only to reach to
elite audiences, but he would also inspire the ggmaiblic to read texts that would
otherwise have not gained wide attention],

On the other hand, however, German press frequenthts to motivations inspiring
Reich-Ranicki to act in certain ways, i.e. his de$d stand out and dominate or to impress
with his erudition, which definitely provides argament allowing a conclusion about the
critic’s vanity:

» war beriihmt fur seine Show. Reich-Ranicki war jedhater auch offentlich Theater
gespielt hat. Das war eine Performance, vielfaalstich inszeniert. Er war in der
Offentlichkeit partiell ein anderer Mensch [he wasous for his show. Reich-Ran-
icki was someone who also acted in public. This asperformance, often intricately
staged. In public he was partly a different person]

« war sich bewusst, dass er mit grofRer Kritik mefferiifiche Resonanz bekommt als
mit Lobreden [he knew that strong criticism wou&bsenate more with the public
than eulogies],

< war einer, der nicht abtreten konnte und den mammiz Trauer abtreten sieht [he
was a person who could not leave, and now it griief that he is leaving],

< ihm gelang das Unmaogliche, namlich sogar im Feresetis Solist zu glanzen: Eine
halbe Stunde redete er in ,Marcel Reich-Ranickd’5alnd verstand es, den Monolog
stets kurzweilig, spannend und abwechslungsreidtaiten [he achieved the impos-
sible, namely to shine on TV as a soloist: in hisvg ,Marcel Reich-Ranicki solo*
he would speak for half an hour, always keepingisiologue entertaining, fasci-
nating and varied].

Closely linked to all of the above, another sigrdfit role attributed by mass media to
Reich-Ranicki was that of pugnacious, frequently overbearing egocentrican attitude
which definitely did not win him friends and allie&nalysis of nominations and predica-
tions shows not only his vehement temper or hiselding stance in disputes and judg-
ments but also his authoritarian manner, egocemtiseven vanity:

 Literatur musste ihn persoénlich ansprechen, berjhiiberzeugen; was er nicht
verstand, was ihm nicht gefiel, wurde verdammtsattert, ignoriert [Literature had
to touch him and resonate with him personally; thhich he did not understand,
which he did not like, was condemned, sorted qupiied],

e war gar nicht darauf angewiesen, unterrichtet ageerhalten zu werden, weil er
selbst der beste Lehrer und Unterhalter war — abshengsreich, temperamentvoll
und nie um eine Pointe verlegen [he would nevermatinyone to instruct or entertain
him because it was he who was the best teachespmadker — versatile, high-spirited,
with a right punchline up his sleeve],
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* Nie hat es ihn gekiimmert, ob seine Urteile aucleajgrwaren; er sprach, und die

Welt hatte verstanden [He never cared whetheuligments were fair; he spoke and
the world understood],

mit seinen Kritiken machte sich unter den Autorechaziemlich schnell Feinde
[with his criticism he made enemies among authoegtyquickly],

hat die unendlichen Ehrungen, Weihungen und Veumgjgn, die ihm im Laufe sei-
nes langen Lebens und Wirkens zuteil wurden, mitiiérde und dem Selbstver-
standnis eines Konigs ohne Land, eben einer ndéinohastitution, entgegengenom-
men [countless distinctions, honours and commeodsitiwarded to him during his
long life were received by him with dignity and fsebnfidence of a king without
land, or a national institution of sorts]

As identified by the analysis of nominations anddications, another role attributed to
Reich-Ranicki, less significant than the aforenmmtid, and used by print media for profil-
ing him, is therole of a great and outstanding personality in thevorld of literature . In
this context it is emphasised that the critic ims®&p contributed to the promotion and
popularity of German literature in the German stycand in other countries; other related
aspects include his remarkable intellect and unfprsonality:Deutschlands bedeutend-
ster Literaturkritiker[the most influential literary critic in Germanyjrol3er Mann[great
man], der groRte Literaturkritiker unserer Zejthe greatest literary critic of our time],
Deutschlands wichtigster Literaturkritik¢GGermany‘'s most important literary critidder
berihmte Intelektuellpenowned intellectual],

war der grof3e Kritiker in der Geschichte der dehgscliteratur und der gré3te unter
seinen Zeitgenossen und Nachgeborenen [he wasréle gitic in the history of
German literature, the greatest among his conteanjggrand successors],

war der berihmteste Literaturkritiker aller Zeiféwe was the most famous literary
critic of all times],

war international geachtet [he was internationediyognised],

galt als der einflussreichste deutschsprachigerdtitekritiker und hat vielen
Deutschen die Literatur nahegebracht [he was regaad the most influential Ger-
man-speaking literary critic and he brought litaratto many Germans],

hatte sich grof3en Respekt der LiteraturkritikeLebzeiten erarbeitet [he had earned
great respect of literary critics during his lifag],

hat die Literatur aus den kleinen elitéaren Zirkeldie Mitte der Gesellschaft gefihrt
[he brought literature from the narrow elite cisclato the central arena of the general
public],

ist zu einem der angesehensten Literaturkritiker Nlechkriegszeit geworden und
hat sich wie kein anderer um die Deutlichkeit detiKverdient gemacht [he became
one of the most respected literary critics of tlstpvar era, and — like no other —
rendered outstanding service to the clarity ofaisin],

war eine Institution, mit ihm endet ein Kapitel tlher Literaturgeschichte, ja eine
Ara: die des sogenannten GroRkritikers, der mitRigson einsteht fur seine Urteile,
Vorlieben oder Irrtiimer [he was an institution; twhim ends a chapter in German
literary history, or indeed an era: that of thecaled Great Critic who stands by his
judgments, preferences or errors].
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The final two roles listed above, less frequentrint media and consequently less em-
phasised, include Reich-Ranickisle of a victim of the holocaust who forgave hisp
pressorsand theole of a controversial person

The nominations related to the former role mairdinpto Reich-Ranicki’'s experience
of Nazi atrocities Holocaust-Uberlebender, Verfolgter, der Betroffe@mitzeuge des
Holocaust On the other hand the predications additionaifjhlight the fact that he suc-
cessfully overcame the trauma of genocide and chliwseountry of his oppressors for
a place of his residence, also deciding to celetaat to promote German literature for the
rest of his life:

« hat dem Land der Tater einen grof3en Dienst erwigsedid a great service to the

nation of his oppressors],

 istin das Land der Tater zuriickgekehrt [returreethé land of his oppressors],

< hat die Traumatisierung gewissermaflen ausquaftiertin a way managed to
evacuate the trauma],

« war Uberlebender eindrucksvoller Zeitzeuge des etist [he survived, becoming
an impressive witness of the Holocaust].

In the corpus acquired from German print media,rdr®wned critic appears in one
more role, that of @anan raising controversy due to his obscure, suspmis past The
role does not occupy a leading position, it iswitely discussed, but the very fact that it
is recognised as one of the dominant roles shoatsittltannot be ignored in the critic’s
profile. The related nominations which are predanirinclude umstrittener Zeitgenosse,
eine der umstrittensten Personlichkeiten des 2@rhlanderts Predications additionally
point to the causes for the controversy:

< war nicht festlegbar [he was not definable],

e war als Konsul im polnischen Generalkonsulat in dam tatig, 1949 bat er aus
politischen Griinden um seine Abberufung [he worked consul in the Polish Con-
sulate General in London; in 1949 he asked to bmidsed from the function for
political reasons],

» arbeitete in Polens kommunistischem Geheimdiendtiomdiplomatischen Dienst
[he worked for Polish communist intelligence anplalinatic services].

Polish print media mainly emphasise Reich-Ranicldlentlessness. He is depicted as

a scornful, egocentric and uncompromising expert withvirtually unlimited power ,
who was more likely to severely criticise than taipe, and whose opinions were pivotal
for many authors’ ‘to be or not to bedapiez niemieckiej krytyki literacki€the pope of
German literary criticism]wyrocznia[the oracle] wyrocznia w sprawach literackidthe
literary oracle] papie krytyki literackiej[the pope of literary criticismlkaprysny papieZ
[fussy pope]

» decydowat o losie ksiek na niemieckim rynku wydawniczym [he decided altoel
fate of books published in Germany],

* nie wahat sj krytykowat najbardziej znanych niemieckich pisarzy; suroweroat
pézniejsze utwory Guntera Grassa [he did not hesitateiticise the most renowned
German writers; he presented harsh opinions abéart Works of Gunter Grass],

» decydowat przez dziegiiolecia o losach niemieckich pisarzy [for decadesieter-
mined the fortunes of German writers],

« nie wahat sj krytykowa® najbardziej znanych niemieckich pisarzy [he did mesi-
tate to criticise the most renowned German writers]



36 A. Hanus

« stymt ze zjadliwej krytyki [he was famous for viruleottiticism],

e miazdzyt przed kamerami polgk literatug, zarzucajc Stasiukowi, Tokarczuk
i Tulli, ze pisz ksigzki prowincjonalne [he slammed Polish literaturefafn arguing
that Stasiuk, Tokarczuk and Tulli wrote provindialoks].

It is also pointed out that Reich-Ranicki was extedy touchy. Indeed, the critic could

not stand any opposition or criticism:

* z innych rozkosznie kpit, lecz gdy sam byt krytykany, fatwo sj obrazat [he de-
lightfully mocked others, but when he was criticises would easily be offended],

» chetnie demonstrowat w nim [Kwartecie literackim — Alldwoje nastroje, zachowy-
wat sk jak sdzia lub operowa diwa [he eagerly showed therdd@s Literarische
Quartett) his mood; he would act like a judge dia].

Reich-Ranicki in Polish press is also often showragopular showman liking to
impress and dominate He was most frequently depicted with such nonmataspopu-
larny krytyk literatury[popular literary critic] popularna, barwna postdpopular, colour-
ful personality] legendarny krytyk literackiegendary literary critig]showmanThe nom-
inations referring to his popularity may suggestipiee features of the critic, however even
a rough selection of predications identified in thlevant corpus does not leave any doubts;
indeed, this component of Reich-Ranicki's profiterees clearly negative associations, by
pointing to his vanity, self-conceit, willingnessdominate and outshine others:

« skupiat na sobie uwgga rozmowy zamienialy siw show jednego aktora [he at-

tracted attention and the discussions turned imweaman showl],

« wiedziat jak uprawiéa krytyke przed kamerami [he knew how to be a critic in fron
of cameras],

« zdominowat audygj [he dominated the show],

 dzieki telewizji stat s¢ bardziej popularny miautorzy ksizek, o ktérych mowit [ow-
ing to TV he was more popular than the authorfiefttooks which he reviewed],

 dzieki kontrowersjom, ktére wzbudzat, byt niesamowipiepularny [owing to the
controversies incited by him, he was extremely penpu

» chetnie demonstrowat w nim swoje nastroje, zachowysiajak sdzia lub operowa
diwa [he eagerly showed there his mood; he wouldileca judge or a diva].

Notably, however, among the predications we cad fiore guarded opinions, state-
ments neutralised with positive elements and thadgemildly positive overtones:

« wiedziat jak uprawié krytyke przed kamerami, ale nie byt po prostu showmanem

[he knew how to be a critic in front of camerag, lye was not simply a showman],

» blyszczat elokwengj erudycy i niezwykly energy [he impressed with his elo-
guence, erudition and amazing energy],

« wykazywat s¢ duzym poczuciem humoru oraz wygtaszat btyskotliwe, ezive,
chat kontrowersyjne opinie [he displayed a great sefidaumour and voiced bril-
liant, bold yet controversial opinions],

« byt niezwykle barwn postaci niemieckiej sceny literackiej [he was an extremely
colourful personality in the German literary scene]

* swoja popularné¢ zawdzgczat rownie wyjatkowemu temperamentowi [he also
owed his popularity to his unique temper].

Ultimately, however, this component of his profileggests that Reich-Ranicki was in-

clined or he even needed to constantly arouseeisiteind admiration in the public, to set
the tone and dominate the discussions held on Tohathe radio, to be in the centre of
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attention thanks to his original and unorthodoxnapis, which could also be surprising,
biased or even unfair. Nevertheless, this typeppf@ach, presumably intentional, signifi-
cantly contributed to his popularity. Whether hangd new admirers or made new enemies,
he would build up his popularity.

Another role attributed to the German critic by iBtolprint media is that of person
with dubious, or in fact, murky past. This is mainly conveyed by the extremely vivid
nominations referring to him asenzor z komunistycznej Bezpiekinsor in the communist
security serviceshgent wywiadu [intelligence worker], and tajny agent UB [secret agent
of the Security Bureau} Undoubtedly, references to Reich-Ranicki’'s obscurpast are
found in such predications as:byt agentem komunistycznychzshbezpieczéstwa [he
was an agent of communist security servicpsdcowat jako tajny agent Uphe worked
as a secret agent of the Security BureauHowever, the corpus also contains more sub-
lime predications with no explicit suggestions obperation with the communist authori-
ties:

e probuje st kreowa& na czlowieka zblonego do ruchu oporu w getcie, a tak
napraw@ nie ma na to dowodéw i trzeba zaktédae byt on tam rownie
czlowiekiem wiadzy w tym trudnym okresie [he triespresent himself as a person
involved in resistance in the ghetto, but theradsvidence of that and one should
assume that he was also linked to the authoritieisgl that difficult time],

* pytany o swqj przeszié¢ w bezpiece nigdy nie udzielat konkretnych inforfhac
z nieclecig wracat do okresu swojej pracy w MBP [when askeauglbis past in the
security bureau he never provided concrete infaonahe did not like to talk about
his work in the Ministry of Public Security],

« byt agentem komunistycznych shubezpieczistwa [he was an agent of communist
security services].

Undeniably, however, such statements do imply saattaboration or other possible

acts Reich-Ranicki could be blamed for.

Besides the roles clearly associated with a negatiage, the recognised German critic
appears in Polish print media in a role ofadued figure in German literature. In this
case he is introduced by means of nominations adalging his achievements, his re-
nown, and his dedication to literature: najbardziegny krytyk literacki Niemiec [Ger-
many’s best known literary critic], wielka poétaiemieckiej krytyki literackiej [a great
personality of German literary criticism], stawngykyk literacki [famous literary critic],
Swiatowej stawy niemiecki krytyk literacki [world faous German literary critic],
przyjaciel literatury [friend of literature], przagiel literatury, wolnéci i demokracji [friend
of literature, freedom and democracy].

The related predications mainly point to Reich-R&ié position in Germany, his great
authority and recognition in the world of literagur

» jego pozycja w Niemczech od wielu lat byta niepodabaa [his status in Germany
was unquestionable for years],

* byt niekwestionowanym autoryteteiwiata literatury [he was indisputable authority
in the world of literature],

and his dedication to literature, which he ofteflemed to as his native land:

« kochat kultue niemieck i ja wybrat [he loved German culture and he chose it],

* byt wielkim mitosnikiem i propagatorem niemieckiej literatury [heéal and he pro-
moted German literature].
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4. CONTRASTIVE ANALYSIS

The roles identified in the Polish and German laggudiscourse, and defined by print
media for Marcel Reich-Ranicki, were at the neagstsubjected to contrastive analysis. In
order to provide an overview of the matter in gisesand to make sure the reader gets
a clear picture of the roles assigned in both cegpuo Marcel Reich-Ranicki, presented
below is a list of these roles, compiled basedhendontrastive analysis, and taking into
account the frequency with which the specific typfisominations and predications appear
in the material. Looking at the chart one canndp it notice that some roles appear in
both research areas, even in the same positiaie dist. Some roles to a lesser or greater
degree correspond and are related to one anothdiafde 1):

Table 1. A list of roles assigned to Reich-RanickiRmlish and German press in the media
discourse following the critic’s death. Similar @slobserved in the two research areas are
highlighted in the same colour

REICH-RANICKI IN GERMANY REICH-RANICKI IN POLAND

Uncompromising expert with virtually unlimite&cornful, egocentriand uncompromising ex-
power pert with virtually unlimited power

Popular showman eager to stand in the spotljgtapular showman liking to impress and domi-
nate

Pugnacious egocentric A person with dubious, or in fact, murky past

A victim of the holocaust who forgave his
oppressors

A man raising controversy due to his obscurg
past

Occupying the most prominent position on top of likeboth in Polish and German
language discourse, the role of Reich-Ranicki asresompromising expert with virtually
unlimited poweris closely linked, also in terms of frequencytw® more rolesgopular
showmarnn both corpora angugnacious egocentria the German-language corpus). By
overlapping with each other, they constitute a kaidthematic group referring to the
characterological picture of the popular criticinPmedia in both cultures emphasise that
the critic’s opinions concerning literary mattergldhe reading public for decades were of
extreme importance. No other literary critic in @any had an authority or following
among readers that would even distantly matche&begnition enjoyed by Reich-Ranicki.
His verdict frequently was final and his opiniolcamtestable. He had a power to raise onto
a pedestal, or to destroy authors with his devastatiticism, wrecking their careers. In
the corpus collected from Polish print media thle af uncompromising expert is supple-
mented with the attributescornfulandegocentri¢ which clearly suggests that the scorn-
fulness and egocentrism are related to Reich-Rasiacke of an expert literary critic. This
silhouette, this form of the role appearing mostjtrently in the Polish corpus results from
the specificity of the nominations and predicationsurring in this context. Clearly domi-
nating here are the terms suggesting harshneswhitidiriness of the German critic’s opin-
ions about Polish authors. Polish print media raphohim for ignoring opinions of other
reviewers and literary experts and for minding dmity own prestige and career, which he
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also advanced by voicing unexpected, surprising feduently unfair opinions and
verdicts; one fitting example, already quoted abma@mes from an article by Justyna
Sobolewska: “he slammed Polish literature on T\guarg that Stasiuk, Tokarczuk and
Tulli wrote provincial books” (“Polityka”, 19.09.2@). His harsh, and not always justified,
criticism was aimed at such established Germarergras Martin Walser and Glnter Grass.
For example in a report by a PAP correspondeghesi as //gak/, we can read: “he did not
hesitate to criticise the most renowned Germarevgjthe presented harsh opinions about
later works of Gunter Grass” (PAP, TVN24.PL, 19218.3). The opinion of Reich-
-Ranicki, as gugnacious egocentri@lso appears in the German corpus, yet in thisitase
is defined as a separate, fully autonomous rol¢hendiagram it is listed as number three
in terms of frequency. Here it was distinguished bisted in the diagram as a separate item
since it relates to a completely different are®efch-Ranicki’s activity and his role repre-
senting a completely different profile. The Gernaitic seen as a pugnacious egocentric
in this case appears in the context of his TV-eslactivity, or more precisely, his long-
term involvement in “Literarisches Quartet” [liteyaquartet], where Reich-Ranicki usually
did not let the other critics speak, he would atitatively voice his controversial opinions,
drawing the audience’s attention mainly to himsaifd creating a one-man show, despite
the presence of other experts in the discussion.

The above role is also linked to the role identifie both discourses and listed as num-
ber two, i.ea popular showman eager to stand in the spotligking to impress and dom-
inate, because the two roles in many cases occur jantiwen overlap, due to the fact they
are strongly interrelated. Ultimately, as showriegrthe two roles, and in the case of the
German-language corpus the three roles mentionedealzonstitute a kind of thematic
group. The role of popular showman eager to stand in the spotlighealised in a similar
way in both discourses. In both cases it is empghddhe critic had the extraordinary ability
to win the hearts of many readers, listeners aadets. Reich-Ranicki was able to appeal
to those who had never been interested in litegatde could talk in an engrossing way,
captivating for an ordinary person, who this waysveacouraged by him not only to reach
for the recommended books, but also to indepehdsearch for new things to read; in-
deed, for this the critic constantly provided a ivettion and inspiration. He evoked adora-
tion in viewers and readers. He had a gift of pes&n, of almost hypnotic nature.

The most frequent roles, related to the charaagicdl picture of the famous critic,
constitute one facet of the diagram. At the otimerthere is a role considered from historical
and social viewpoint, i.e. the role @fman raising controversy due to his obscorenurky
past In the Polish language discourse it is liste@dtly after the roles related to the critic’s
characterological picture, i.e. as item three, egponding in the German language dis-
course to the final role related to the critic’sucdcter, i.epugnacious egocentridlthough
in the German language discourse it does not rank ligh, the role has been identified
among the six roles most effectively depicting Reranicki, which suggests that print
media from German-speaking countries in their @brigs — despite the fact that generally
writings of this type contain praise for the de@ehs did not ignore the facts related to the
Polish past of the German critic of Jewish oridilevertheless, Polish and German print
media do not build this role in the same way. Poligedia, in connection to the Polish
period in Reich-Ranicki’s life, explicitly attribetto him the role o& person with dubious,
or in fact, murky pastreferring to him with such vivid nominations ast agent of security
services, censor in the communist security servaregintelligence workerFurthermore,
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analysis of predications suggests facts and argisnaiowing a conclusion why this rec-
ognised critic did not have crystal clear consaiemdien asked about his past in the secu-
rity bureau he never provided concrete informatibe,did not like to talk about his work
in the Ministry of Public SecurityGerman print media address this issue with faaigr
cautiousness when writing about Reich-Ranicki, r@fielring to:a controversial type, con-
troversial personality, a person difficult to dedigrasp, one of the most controversial
figures of the 20th centurjNone of the authors writing in German elaborateRaich-
-Ranicki’'s work in communist security services,tor to go into details or discover the
truth about his past in Poland. German print meteely present information on the exist-
ing, frequently conflicting, opinions about therwer prisoner of the Warsaw ghetto. Most
frequently comments related to those times are nmadiee context of unexplained and
unconfirmed facts. It is important, however, thage issues are not ignored, and this role
of the critic is specified. Indeed, it seems diffito ignore this aspect, in the face of reports
and publications which have revealed certain ficcim the relevant period of the critic’s
life, to mention only the opinions voiced by Tilmaens or Gerhard Gnauck.

In the German language discourse, a role direekt to those relating to Reich-Ran-
icki's personality and his position in Germany Igitdive), defines the critic as victim of
the holocaust who forgave his oppressdistably, this role is assigned to him only by
German press. In Polish print media there are fevarces to this aspect, possibly due to
the fact that the issue concerns the relations dmtwthe German society and a surviving
Jew who forgave that society. This role, howeverextremely important as it provides
insight into certain moves and reactions of Germass, or in fact a lack of response from
Germans, as a society indirectly responsible feratnocities of World War I, to the accu-
sations presented for instance in Gnauck’s pulidinair allows to understand the charac-
teristic behaviours presented by Marcel Reich-Rarind his attitude to the related discus-
sion. After all for Germans their great criticasvictim of holocaust, an oppressed person,
a witness of those tragic times and evdmtaught by Nazi Germany not only onto Jewish
people; however he returned to the country of pjzressors, and he advances and promotes
German literature, spreading it throughout the eiddow could they, and what right would
they have to criticise him, or to judge him?!

In the discourse, which in terms of the genre ®i8%f obituaries, it would be difficult
to imagine a corpus which would not contain noniora and predications referring to the
relevant person’s accomplishments. Both in thesdA@ind German language discourse it is
possible to distinguish a role of Reich-Ranickinagreat personality and valued figure in
German literature Interestingly, in both corpora the role occuptes same (fourth) posi-
tion, however in the classification based on thdemi@ from German print media it is
followed by two more roles with lower frequencydan the Polish corpus it is the final
position. Given the above, one should point out tha role emphasising the recognition
for and acknowledgement of the well-known critiaygcularly in the Polish-language dis-
course, is not of utmost importance in giving shapdReich-Ranicki's profile in print
media. The nominations and predications reflectiig outstanding achievement and
extraordinary personality are overshadowed by thefegring to his authoritativeness, de-
termination and egocentrism. These in fact cortstittie core of the critic’s profile.

The analysis of the nominations and predicatiopeagng in the print media discourse
following the critic’s death shows two, partly cbeting, profiles of Marcel Reich-Ranicki,
with the constituents outlined below.
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The profile of Reich-Ranicki presented by Polisbgwr definitely carries negative traits.
The observations related to the critic’s outstagdincomplishments and merits as well as
his expertise in literature and literary criticigthe related remarks usually appearing at the
start), are accompanied with comments pointingg@bthoritative attitude, often strongly
subjective opinions, as well as eccentric looks,ggocentrism and tendency to indulge in
making scornful remarks in his professional lifdsiclearly emphasised that Marcel Reich-
Ranicki was a talented showman, able to attraghttin of the wide public to issues related
to literature, however in this context the criti€streme sense of self-importance is also
pointed out. In contrast to the accomplishmentsnpéibn is drawn to the facts revealed with
regard to his murky past in secret services, toctirefully concealed Polish part of his
biography and his fierce denial of the accusati@fsted to his work in intelligence ser-
vices.

In German print media Reich-Ranicki is shown as@ompromising, authoritarian and
unyielding expert in issues related to literatinagpy to stand in the glow of flashlights, an
eccentric showman and an egocentric. In Germanskagpg articles, however, these nega-
tive traits are always strongly relativised by &mphasis to the fact that the great critic was
also an outstanding specialist and a tireless ¢duofithe nation, and consequently a great
personality in the world of literature. An importgrart of the profile assigned to the Ger-
man critic of Polish and Jewish origin is relatedhe role of a victim of Nazi terror, saved
by miracle from the holocaust and refusing to Ifmkretribution, on the contrary — forgiv-
ing his persecutors, and returning to the counttyioppressors in order to promote their
cultural heritage. The otherwise flawless profifetee great man of literature is to a degree
spoilt by the controversy related to the Polishqakin his biography. This aspect, however,
is emphasised far less frequently. In the contékiPolish past it is only pointed out that
this part of the critic’'s biography has not beearified and there is no encumbering evi-
dence. German print media, mostly presenting faataeropinions of the critic, never use
any phrases suggestive of his involvement withMir@stry of Public Security. They most
frequently mention the fact that he was a resideregmployee of the Polish Embassy in
London. Even if an article mentions that he workiec secret agent, there are no references
to the Security Office, Polish intelligence or sgdntelligence of the Polish government.
Likewise, no author mentions the fact the intellige services of Polish People’s Republic
were an equivalent of Stasi, functioning in the DDR

In summary: although according to German print mdRitich-Ranicki is an eccentric,
unyielding and authoritative literary critic, and egocentric person, still he is also an out-
standing expert in his field, educator of the matigctim of Nazi terror, miraculously saved
from the Holocaust, refusing to seek retributiooythyy of admiration because he forgave
his oppressors, and recognised their country asviais choosing to promote German cul-
tural heritage.

The profile of Reich-Ranicki presented in Polishdiads an example of a remarkable,
yet uncompromising, unyielding and sometimes urgggert in literary criticism, a talented
showman with a tendency towards vanity, and a pevgthout a clear conscience due to
his past as an agent in post-war Poland.

The presented analysis clearly shows differenct®eifiocal points of the profile created
for the relevant person in the two cultural ared®h into account. The profile of Reich-
Ranicki emerging from German media mainly suggastegocentric knowing his own
value, as well as a victim of German fascism. Resafl analysis focusing on Polish press
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show the critic’s profile leans towards a mean anfhir personality with definitely inglo-
rious past in the service of the authorities of oamist terror.

5. FINAL REMARKS

The conducted analysis of nominations and predicatallowed to identify character-
istic roles which the relevant print media attridmlito Reich-Ranicki. The roles determined
as a result of discourse exploration are the roleghich the critic is likely to be remem-
bered after his death. It is, however, quite pdediiat the memory of the critic may take
different forms in the two cultures. This is linkedgth the fact that, in addition to certain
analogies, the contrastive analysis of the coltectapus also revealed relatively large dif-
ferences in the way the critic's image is creatgdiess in the two relevant cultures. In
German print media Reich-Ranicki was depicted wiiticism but also in positive terms,
as a person presenting definitive opinions, unjmgiyet competent, a person that is owed
a lot by the German society which on the other Hzaslreasons to feel ashamed and apol-
ogetic towards him. Based on the analysis of thesrdhe German critic’s profile in the
Polish print media clearly gravitates towards nizgatdvertones. Although Reich-Ranicki’s
most obvious contributions to literature and litgreriticism are pointed out, a lot of atten-
tion is also paid to his inglorious communist pdrin Poland. This supports the hypothesis
that mass media in various cultures may presenéah@ person in different or even con-
flicting ways, and this fact in the case of obitaay examined here, contributes to different
images created for a dead person and consequeritie tmemory of that person. Of no
little consequence in this case is the fact thed ke are dealing with mass media of coun-
tries directly related to the relevant person, emdntries which during World War Il were
on opposing sides of the frontlines.

Based on the analysis it is possible to draw alosien that, by applying appropriate
linguistic means and compositional techniques, maasdia can undoubtedly depict, create
or in fact engineer an image of the reality congeteethe public, as a result building me-
diatized memory. Therefore, as shown by conclusfoors the conducted analyses, they
largely contribute to images related to a givegiinant of the reality, which the public may
construct, unwittingly to some extent, and consatjyéhey foster development of collec-
tive memory in a given group.

By using discourse analysis tools exclusively tplese nominations and predications,
which then were applied to define roles of discewastors, an approach successfully used
in the case of large text corpora, it was posdibkeffectively explore a linguistic image of
Reich-Ranicki conveyed by the press and the reguftiemory preserved in language. Con-
sequently it was possible to identify differenced aimilarities, as well as certain nuances
in the profiling of the critic by Polish and Germarint media inobituariespublished im-
mediately following his death; his profiles wersabpresented relative to the perspective
applied: moral, historical, characterological, aodial. The profiling of Marcel Reich-Ran-
icki in mass media shows the knowledge which prietlia of the two relevant areas were
trying to convey, using adequately selected lingmimean®, and which they presented to
their readers with regard to the critic directlyeathis death in order to preserve a specific
type of memory about him.

12 The study does not examine linguistic strategied means applied in profiling of the image of
Marcel Reich-Ranicki since this aspect falls outsidescope of this article. The related analyses
will be presented in the next study by this autlcokering the relevant subject matter.
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The attempt to apply selected tools of discoursdyaris, undertaken here, was aimed at
determining whether the findings allow to exposeadiatized memory, and consequently
collective memory; the results support the thesippsed by Czachur, claiming that dis-
course linguistics has instruments which make #sfae to optimise findings of earlier
research into memory. Carried out to determinevthg of profiling of Marcel Reich-
-Ranicki, the analysis of nominations and predaretiapplied to identify the roles in which
the critic was shown in German and Polish print imechd for which he may be remem-
bered, has determined in what way media formulagdiatised memory possibly contri-
buting to the shaping of collective memory of tpedfic group.

In this context it is necessary to emphasise teeipity of the corpus selected for the
study. Obituaries constitute a peculiar type oéaesh material due to the principle “speak
well of the dead” adopted by their authors. Yeg thader does not always know these
determinants of the genre in detail. Consequehtty may treat information contained in
a specific obituary as a foundation, a reliable kgitimate source of knowledge designed
to supplement or verify the pool of informationateld to the deceased person. Such train
of thought may be risky or even misleading, paléidy for a reader who is not a member
of a specific culture, has not encountered or leagravious knowledge of the person. The
present study and findings of my previous resefochising on this type of texts show that
there are more and more changes in the genreguoifipbituaries. This is because authors
of such writings increasingly often disregard, tielae or even break the rule “de mortuis
nil nisi bene“. The reader who does not know detalilout the person presented in a given
obituary will not be able to take a critical apprbao information contained therein. There-
fore, it is highly likely that they will adopt am@member, at least in part, the image of the
person created by press in a form of memory preseirvlanguage (mediatized memory),
due to the influential status of print media.
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